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Cantilena: About Us
Cantilena, a women’s chorale, is a 40-voice ensemble dedicated to performing
music written for the treble voice. Our challenging and diverse repertoire spans
the fifteenth to twenty-first centuries and includes works in many different
languages and musical forms. We strive to introduce both our members and
our audience to works they are unlikely to encounter in other forums, with an
emphasis on music composed specifically for women’s voices. Cantilena was
founded in 1968 as the Cambridge Chorale, an ensemble of mixed (SATB) voices.
In 1980, the group became a women’s chorus and, in 2000, we changed our
name to Cantilena.
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Collaborative Pianist
Fire Flowers
(Heart Songs of the White Wampum
Movement III)
Timothy Corlis
Text by E. Pauline Johnson
Marimba: Sharon Chen

Anne Frank: A Living Voice
Linda Tutas Haugen
Text from The Diary of Anne Frank
I. It Is the Silence
II. My Nerves
III. Hanneli
IV. Sunshine and Cloudless Sky
V. My Work
VI. Peter
VII. Ideals and Hopes
Soloist: Isun Malekghassemi
Violin: Li-Mei Liang
Violin: Yeolim Nam
Viola: Jing-Huey Wei
Violoncello: Joseph Gotoff

INTERMISSION

I Shall Keep Singing!
Brian Holmes
Text by Emily Dickinson
Let Beauty Awake
Ralph Vaughan Williams
Text by Robert Louis Stevenson
Soloist: Hannah Grube

A Hope Carol
David Conte
Text by Christina Rossetti
In Time of Silver Rain
Sarah Quartel
Text by Langston Hughes
Light of a Clear Blue Morning
Dolly Parton
Arr. Craig Hella Johnson
Soloist: Sarah Smith
Small group: Ashley Brueske,
Mollie Davis, Emma Weihe

Starting Now
Jocelyn Hagen
Text by Joyce Sidman

This program is supported in part by an Alfred Nash Patterson Grant
from Choral Arts New England.

Jennifer Kane: Music Director
Jennifer Kane is an active conductor of ensembles
that specialize in treble repertoire. She is thrilled
to be in her fifth season as Music Director of
Cantilena Women’s Chorale, where she delights
in performing works written for women’s voices
and promoting women composers. Kane enjoys
sharing the importance and relevancy of women’s
choral music with audiences and the larger
community through innovative programming,
collaborations, and community outreach.
In addition to her work with Cantilena, Kane is
also on the education faculty with the Handel and
Haydn Society Youth Choruses, where she directs
children ranging in age from 8 -15 in rehearsals,
performances, and regional tours.
Since joining H+H in 2014, Kane has conducted choristers in prestigious venues such as Jordan
Hall and Boston Symphony Hall, has been actively involved in the annual H+H community concert
Every Voice, and been involved in the preparation and premiere of new works, such as Jonathan
Woody’s Nigra Sum. This season Kane and the H+H Concert Choir are honored to present a program for the Eastern Division of the American Choral Directors Association in Rochester, NY.
A frequent clinician and guest conductor, Kane has prepared choirs for collaborations with
groups such as the Cantata Singers, the Back Bay Chorale, the Boston Symphony Orchestra,
and the Worcester Chorus. Kane is the Repertoire and Resources Chair for Children and Community Youth with the Massachusetts chapter of the American Choral Directors Association and
a member of the Board of Choral Arts New England. She received a B.A. in Music from Furman
University, an M.M. in Choral Conducting from Georgia State University, and a D.M.A. in Conducting from Boston University.

2019 - 2020
Pamela Mindell, Music Director

Winter Concert

Duke Ellington Sacred Concert
Sunday, December 15, 2019, 4:00pm

Spring Concert

Ralph Vaughan Williams A Sea Symphony
Friday, May 15, 2020, 8:00pm
Kresge Auditorium, MIT, 48 Massachusetts Avenue, Cambridge
Tickets and information: www.cambridgechorus.org

Clera Ryu: Collaborative Pianist
Classically trained pianist Clera Ryu is an active collaborator in both vocal and instrumental repertoire. Clera
earned a Doctor of Musical Arts in Collaborative Piano at
Boston University, where she received a full scholarship
and the Departmental Award, and currently works as staff
pianist serving the voice department. Previously, she was
awarded a fellowship towards Professional Artist Certificate at the North Carolina School of the Arts and her study
focused on instrumental chamber music. While making
appearances as pianist for the Tanglewood Festival Chorus
at BSO, BU Symphonic Chorus, Boston Symphony Youth
Orchestra, and Boston College Wind Ensemble, Clera currently teaches music courses at Lesley University and Pine
Manor College and serves as an Affiliated Artist in the
Piano Lab and voice area at the Massachusetts Institute of Technology.
Clera has performed internationally in France, Estonia, Latvia, and Lithuania, and in various
venues in the United States, including the Weill Recital Hall at Carnegie Hall, the National Opera
Center, NY, and Killian Hall at MIT. She frequently makes appearances in concerts hosted by Korean American Cultural Foundation of Boston and in concerts featuring the music of composer
Vartan Aghababian. In the past summers, Clera worked as a repetiteur for the Metropolitan
International Music Festival and as a vocal coach in the Young Artist Vocal Program at the BU
Tanglewood Institute and the Franco-American Vocal Academy in France.

Program Notes

Imagine a blazing fire tearing through
a dry mountain valley, burning and
blackening everything in its wake. Bright
sunlight streams through charred trees,
whose branches once blocked the sun.
Winter rains wash away the ash and soak
the nutrients in the soil, activating seeds
that have lain dormant for decades. Plant
life slowly peeks through the embers,
culminating in a beautiful display of
wildflowers. Like these flowers that
bloom after a fire, our program, Fire
Flowers: Hope and the Resilience of the
Human Spirit seeks to convey that beauty
and strength can rise from the ashes of
destruction.
At the heart of this program is Anne
Frank: A Living Voice by Linda Tutas
Haugen, a work for women’s voices
and string quartet for which Cantilena
received an Alfred Nash Patterson grant
from Choral Arts New England.
Commissioned by the San Francisco Girls
Chorus in 2002, the work uses excerpts
from Anne’s diary, which she kept from
June 12, 1942 to August 1, 1944.
Most of Anne’s diary spans the two-year
period that she lived in a secret upstairs
annex over a warehouse in Amsterdam
with her family, the Van Pels family,
and Fritz Pfieffer. Published in 1950, it
is a stunning portrait of resilience as
Anne details her experiences in hiding
from the Nazis: learning how to survive,
finding beauty and joy in small things,
and holding on to her dreams and ideals
despite her circumstances.

Anne Frank: A Living Voice is
chronologically arranged to portray
a progression of Anne’s emotions.
The texts convey the realities of war,
frustration in confinement, and Anne’s
fear for Hanneli Goslar, one of her best
friends who had been captured and
deported. Yet, there is also inexplicable
joy as Anne finds meaning and purpose
in nature, her writing, and her first love
with Peter Van Pels.
Anne’s voice comes to life through
Haugen’s choral writing. Largely
homophonic texture combined with
constant variation of meter lends
a haunting, speech-like quality to
each movement — as though Anne
herself were speaking these texts.
Haugen captures Anne’s state of mind
throughout the work: open chords lend
an air of anxiety and fright; two-part
texture conveys the simple joy of her first
love; dense chords sound frustration and
desperation; a major mode sounds for
joy, exuberance, or hope; and competing
whispers reflect the difficulties of living
in confinement.
In the final movement, Anne recognizes
the chaos and destruction of society
and faces the likelihood that she and her
family will not survive. Miraculously, she
is able to look beyond her present to a
time when peace will return, and hopes
that there will come a time when she
would be able to realize her ideals and
dreams. This hope is Anne’s fire flower —
something pure and beautiful emerging
from the darkness, and it gives her
strength and courage to persevere.

Haugen’s setting of this realization,
anchored in a major mode, is poignant
— Anne’s voice reminds us that hope
can exist even in the darkest of hours.
In rounding out the program, I sought
works that would reflect the world that
Anne saw in the future, the one in which
she could realize her ideals and dreams.
Brian Holmes’ setting of Emily
Dickinson’s I Shall Keep Singing! and Paul
McCartney’s Blackbird sound strength
and perseverance. David Conte’s A Hope
Carol with text by Christina Rossetti and
Light of a Clear Blue Morning by Dolly
Parton speak of hope for the future. Fire
Flowers, the striking third movement
from Heart Songs of the White Wampum
by Timothy Corlis; In Time of Silver Rain
by Sarah Quartel with text by Langston
Hughes; and Let Beauty Awake by
Ralph Vaughan Williams sound revival
and renewal. Closing our program is
Starting Now written by Jocelyn Hagen,
a powerful and inspirational work that
speaks to transformation and change.
We are very glad to have you with us
today! We hope that this music and
these texts will be as moving and
inspiring to you as they have been for us.
Jennifer Kane

Texts and translations
Fire Flowers
Timothy Corlis
Text by E. Pauline Johnson
And only where the forest fires have sped,
Scorching relentlessly the cool north lands,
A sweet wild flower lifts its purple head,
And, like some gentle spirit sorrow-fed,
It hides the scars with almost human hands.
And only to the heart that knows of grief,
Of desolating fire, of human pain,
There comes some purifying sweet belief,
Some fellow-feeling beautiful, if brief.
And life revives, and blossoms once again.
Anne Frank: A Living Voice
Linda Tutas Haugen
Text from The Diary of Anne Frank
I. It is the Silence
July 11, 1942.
“It is the silence that frightens me so in the
evenings and at night. . . . I can’t tell you how
oppressive it is [to] never . . . go outdoors. . . . I’m
very afraid that we shall be discovered and shot.
. . . We have to whisper and tread lightly during
the day, [or] the people in the warehouse might
hear us. Someone is calling me.”

‘Let me out, where there’s fresh air and laughter!’ a voice within me cries. I don’t bother
. . . to reply anymore, but lie down. . . . Sleep
makes the silence and the terrible fear go by
more quickly, helps pass the time since it’s
impossible to kill it. “
November 8, 1943.
“I simply can’t imagine the world will ever be
normal for us again.”
III. Hanneli
November 27, 1943.
“Last night, just as I was falling asleep,
Hanneli suddenly appeared before me. I saw
her there, dressed in rags, her face thin and
worn. She looked at me with such sadness. . .
in her enormous eyes. . . . And I can’t help her.
I can only stand by and watch while other
people suffer and die. . . . Merciful God,
comfort her, so that at least she won’t be
alone. . . if only You could tell her I’m thinking
of her with compassion and love, it might
help her to go on.”
IV. Sunshine and Cloudless Sky

February 23, 1944.
“I go to the attic almost every morning. . . .
This morning . . . Peter was . . . cleaning up.
He finished quickly and came over to where
January 13, 1943.
I was sitting . . . on the floor. The two of us
“Terrible things are happening outside. At any
[Peter and I] looked out at the blue sky, the
time of. . . day, . . . helpless people are being
dragged out of their homes. . . . Families are torn bare chestnut tree glistening with dew, the
apart; men, women, and children are separated. seagulls and other birds glinting with silver as
they swooped through the air, and we were
. . . Everyone is scared, . . . the entire world is at
so moved and entranced that we couldn’t
war, . . . and . . . the end is nowhere in sight.
. . . All we can do is wait. . . for it to end. Jews and speak. . . . We breathed in the air, looked
outside, and both felt that the spell shouldn’t
Christians alike are waiting, the whole world is
be broken. . . . ‘As long as this exists, . . . this
waiting, and many are waiting for death.”
sunshine and this cloudless sky, and as long
as I can enjoy it, how can I be sad?’”
II. My Nerves
March 7, 1944.
October 29, 1943.
“I lie in bed at night, after ending my prayers
“My nerves often get the better of me, especially on Sundays. . . . The atmosphere is stifling, with the words, ‘thank you God for all that is
good and dear and beautiful,’ and I’m filled
sluggish, [and heavy as lead]. Outside you
don’t hear a single bird, and a deathly. . . silence with joy. . . . At such moments I don’t think
about all the misery, but about the beauty
hangs over the house and clings to me as if it
were going to drag me into the deepest regions that still remains. . . .”
of the underworld. . . . I wander from room to
room, climb up and down the stairs and feel like
a songbird whose wings have been ripped off
and who keeps hurling itself against the bars of
its dark cage.

V. My Work
April 4/5, 1944.
“For a long time now I didn’t know why I was
bothering to do any . . . work. The end of the
war...seemed so far away, so unreal, like a fairy
tale. . . . Until Saturday night . . . I slid to the floor
. . . and began . . . saying my prayers. . . . I drew
my knees to my chest, lay my head on my arms
and cried. . . .
I finally realized that I must do my . . . work, . . .
to get on in life, to become a journalist, because
that’s what I want! I know I can write. . . . I don’t
want to have lived in vain. . . . I want to go on
living even after my death. . . . I’m so grateful to
God for [giving] me this gift which I can use. . .
to express all that’s inside me! When I write I can
shake off . . . my cares. My sorrow disappears,
my spirits are revived!”
April 11, 1944.
“One day this terrible war will be over. The time
will come when we’ll be people again and not
just Jews!”
VI. Peter
April 19, 1944.
“Is there anything more beautiful in the world
than to sit before an open window and . . . listen
to the birds singing, feel the sun on your cheeks
and have a darling boy in your arms? It is so
soothing and peaceful to feel his arms around
me, to know that he is close by and yet to remain silent . . . this tranquility is good. Oh, never
to be disturbed again. . . .”
VII. Ideals and Hopes
July 15, 1944.
“It’s twice as hard for us young people to hold
on to our opinions . . . when ideals are being
shattered and destroyed, when the worst side
of human nature predominates, when everyone has come to doubt truth, justice and God.
. . . We’re much too young to deal with these
problems . . . . dreams and cherished hopes rise
within us, only to be crushed by grim reality.
It’s . . . impossible for me to build my life on a
foundation of chaos, suffering and death. I see
the world being slowly transformed into a wilderness, I hear the approaching thunder that,
one day, will destroy us, . . . I feel the suffering of
millions.

And yet, when I look up at the sky, I somehow
feel that everything will change for the better, that this cruelty . . . will end, that peace .
. . will return once more. In the meantime, I
must hold on to my ideals. Perhaps the day
will come when I’ll be able to realize them!”
I Shall Keep Singing!
Brian Holmes
Text by Emily Dickinson
I shall keep singing!
Birds will pass me
On their way to Yellower Climes—
Each—with a Robin’s expectation—
I—with my Redbreast—
And my Rhymes—
Late—when I take my place in summer—
But—I shall bring a fuller tune—
Vespers—are sweeter than Matins—Signor—
Morning—only the Seed of Noon—
Let Beauty Awake
Ralph Vaughan Williams
Text by Robert Louis Stevenson
Let Beauty awake in the morn from beautiful
dreams,
Beauty awake from rest!
Let Beauty awake
For Beauty’s sake
In the hour when the birds awake in the
brake
And the stars are bright in the west!
Let Beauty awake in the eve from the slumber
of day,
Awake in the crimson eve!
In the day’s dusk end
When the shades ascend,
Let her wake to the kiss of a tender friend,
To render again and receive!

Texts and translations contimued on next page

Texts and translations contimued...

A Hope Carol
David Conte
Text by Christina Rossetti

Light of a Clear Blue Morning
Words and music by Dolly Parton
Arr. Craig Hella Johnson

A night was near, a day was near,
Between a day and night
I heard sweet voices calling clear,
Calling me:
I heard a whirr of wing on wing,
But could not see the sight;
I long to see my birds that sing,
I long to see.

It’s been a long dark night,
And I’ve been waiting for the morning.
It’s been a long hard fight,
But I see a brand new day a-dawning.
I’ve been looking for the sunshine
‘Cause I ain’t seen it in so long.
Ev’rything’s gonna work out fine.
Ev’rything’s gonna be alright,
It’s gonna be okay.

Below the stars, beyond the moon,
Between the night and day
I heard a rising falling tune
Calling me:
I long to see the pipes and strings
Whereon such minstrels play;
I long to see each face that sings,
I long to see.
Today or may be not today,
Tonight or not tonight,
All voices that command or pray
Calling me,
Shall kindle in my soul such fire
And in my eyes such light
That I shall see that heart’s desire
I long to see.
In Time of Silver Rain
Sarah Quartel
Text by Langston Hughes
In time of silver rain
The earth puts forth new life again,
Green grasses grow
And flowers lift their heads,
And over all the plain
The wonder spreads
Of Life,
Of Life,
Of life!
In time of silver rain
The butterflies lift silken wings
To catch a rainbow cry,
And trees put forth new leaves to sing
In joy beneath the sky
As down the roadway
Passing boys and girls
Go singing, too,
In time of silver rain When spring
And life
Are new.

I can see the light of a clear blue morning.
I can see the light of a brand new day.
I can see the light of a clear blue morning.
Ev’rything’s gonna be alright,
It’s gonna be okay.
Starting Now
Jocelyn Hagen
Text by Joyce Sidman
It is time for us to wake:
we who stumble through the day
with our gripes and complaints,
who drift numbly
through thronging halls and streets —
you and I,
who rant about injustice,
who see all that is wrong in this world
but believe we are shackled
and powerless.
It is time to look into
each other’s faces,
we who glide along the surface,
time to dive down
and feel the currents
of each other’s lives.
Time to speak until the air
holds all of our voices.
Time to weave for each other
a garment of brightness.
Open your eyes.
Feel your strength.
Bless the past.
Greet the future.
Join hands.
Right here.
Our moment:
starting now.

A message from Jennifer Kane:
Our Labrador Retriever, Indiana Bones, is a cherished member of our
family. We are also glad to serve as a foster family with New England
Lab Rescue, an organization which rescues labs from high kill shelters.
Fostering dogs is incredibly rewarding. I always get attached to the dogs,
I always cry when they leave, and I am always filled with a sense of
gratefulness that they have a second chance to be loved. Staggering
numbers of dogs are euthanized every day due to overcrowded shelters.
It feels good to know that some dogs live happily ever after.
If you are interested in adopting a dog, learning more about fostering,
or if you are interested in other ways that you can help these incredible
animals, please contact NELR via their website or feel free to come
chat with me!
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Cantilena, Inc.  PO Box 465  Arlington, MA 02476
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Cantilena appreciates
your support
We rely on ticket sales, fundraising,
member dues, and donations from our
supporters to cover our operating costs.
Whether you come to our concerts,
sponsor us for the Walk for Music,
support us through Amazon Smile,
donate, or do all of the above,
we REALLY appreciate it!

Thank you so much!

Cantilena is a member of the Greater Boston Choral Consortium, a cooperative
association of diverse choral groups in Boston and the surrounding areas.

Greater Boston Choral Consortium

A Cappella Singers, www.theacappellasingers.org
Andover Choral Society, andoverchoralsociety.org/
Apollo Club of Boston, http://www.apolloclub.org/
Arlington-Belmont Chorale, www.psarlington.org
Berkshire Choral International, berkshirechoral.org
Boston Gay Men’s Chorus, www.bgmc.org
Braintree Choral Society, www.braintreesings.org
Broadmoor Chamber Singers,
www.broadmoorsingers.org
Cambridge Chamber Singers,
www.cambridgechambersingers.org
Cambridge Community Chorus,
www.cambridgechorus.org
Cantata Singers, www.cantatasingers.org
Cantemus, www.cantemus.org
Cantilena, A Women’s Chorale, www.cantilena.org
Charles River Chorale, www.charlesriverchorale.net
Choral Art Society of the South Shore,
www.choralartsociety.org
Chorus North Shore, www.chorusnorthshore.org
Chorus pro Musica, www.choruspromusica.org
Commonwealth Chorale, commonwealthchorale.com
Concord Chorus, www.concordchorus.org
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Coolidge Corner Community Chorus,
www.cccchorus.org
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Dedham Choral Society, www.dedhamchoral.org
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Fine Arts Chorale, www.fineartschorale.org
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www.bostonchorus.net
Halalisa Singers, www.halalisa.org
Handel and Haydn Society, www.handelandhaydn.org
Harvard Pro Musica, http://harvardpromusica.org/
Highland Glee Club, www.highlandgleeclub.com
In Choro Novo, www.inchoronovo.com
Jameson Singers, www.jamesonsingers.org
Koleinu, Boston’s Jewish Community Chorus,
www.koleinu.org

www.bostonsings.org

Lexington Pops Chorus, lexingtonpopschorus.org
Masterworks Chorale,
http://www.masterworkschorale.org/
Meridian Singers, web.mit.edu/meridians
Metropolitan Chorale of Brookline,
www.metropolitanchorale.org
Mishawum Choral Society,
http://www.mishawumchoral.org/
MIT Women’s Chorale, http://web.mit.edu/womens
league/womenschorale/
Musica Sacra, www.musicasacra.org
Nashoba Valley Chorale, www.nashobachorale.org
Neponset Choral Society, Inc., www.ncschorus.org
Newburyport Choral Society,
http://www.newburyportchoralsociety.org
New England Classical Singers,
www.newenglandclassical.org
Newton Community Chorus,
www.NewtonCommunityChorus.org
Night Song, www.nightsong.org
Oriana Consort, www.theorianaconsort.org
Polymnia Choral Society, www.polymnia.org
Quincy Choral Society, http://www.quincychoral.org/
Reading Community Singers,
www.readingcommunitysingers.org
Seraphim Singers, www.seraphimsingers.org
Serenades Choral Travel, http://serenadeschoral.com/
Sharing A New Song, www.sharinganewsong.org
Sharon Community Chorus, Inc., http://scc-ma.org/
The Sly Voxes
Somerville Community Chorus,
www.somervillechorus.com
Sounds of Stow Festival Chorus & Orchestra,
www.soundsofstow.org
Spectrum Singers, www.spectrumsingers.org
St. Ignatius Choir
Tremble Clefs Chorus (Jewish Family & Children’s
Service)
Voices Rising, www.voicesrising.org
Wellesley Choral Society,
www.WellesleyChoralSociety.org
Westborough Community Chorus,
https://www.westborochorus.com/
Westford Chorus, www.westfordchorus.org
Youth Pro Musica, www.youthpromusica.org
Zamir Chorale of Boston, www.zamir.org

gbccinfo@gmail.com

Please join us at our Spring 2020 concert!

Earth Song:
Women's Voices for a Livable Planet


April 25, 2020 (Saturday) at 7:00pm
Our Spring 2020 concert honors the natural world and communicates
the urgent need to act to protect our children and millions of living
organisms from a threatened future.
Cantilena aims to heighten awareness of ecological splendor and upheaval through choral music. In connection with Earth Day 2020, We
spotlight the state of climate crisis with a new work for women’s voices
by Giselle Wyers.
Cantilena believes the state of our planet — an urgent topic — has
been missing from choral literature. To bring this existential crisis into
the choral canon, the chorus has commissioned a multi-movement
work for women’s voices. Texts for this choral premiere are drawn from
the powerful and truthful words of our sisters. Drawing from diverse
sources such as Winona LaDuke, Rachel Carson, Jane Goodall) and
Greta Thunberg, Seattle-based composer Giselle Wyers addresses
environmental changes that have already occurred as well as
inevitable changes yet to come, and concludes with a call for all of us
to act now to forestall even greater disaster.



This program is supported in part by a grant from the Massachusetts Cultural Council.




IN MEMORY OF ALL THE FATHERS
WE HAVE LOST!
WE MISS AND LOVE YOU!

Cantilena
a women’s chorale

Cantilena depends on the support of its members, friends,
and sponsors. There are a number of ways you can help ensure that
Cantilena continues to produce the highest quality performances and take
our performances to the community, reaching audiences who may not
otherwise be able to attend.
Make your tax-deductible gift payable to Cantilena, Inc.
either by mail at Cantilena, P. O. Box 465, Arlington, MA 02476
or online by clicking the DONATE button located near the bottom of our
home page: www.cantilena.org

We are extremely grateful to those who donated to us this
year, including those not mentioned here whose donations
were received after this program went to press:
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Katherine Bienkowsti

Naya Laro

Laurie Clancy

Nyssa Lewis

Thomas Clark

Christine Lull

Brandon Collins

Erin Maloney

Lee Ann Crook

Cheri and Nick Minton

Alison Dick

Amy Morin

Joan Goodman

Karen Nichols

John T. Gregg

Elizabeth A.C. Pearman

Vera Ryen Gregg

Patricia Pepper

Joan Grisham

Allyson W. and Frederick A. Schillinger

Sharon He

Caity Seele

Beverly Hjorth

Derwin Shelley

Sue Hunt

Carol Tong and Peter Rutten

Alix Jansma

Wayne Welke

Sheriden Jansma

Lauren Worcester

